In Australia in the late 1970s, multiculturalism was put on the policy agenda for the In this article I explore two cultural narratives that reflect the discursive management of European migrants in Australia in the 1950s and early 1980s. By discursive management, I mean the rhetorical attempts to contain, assimilate or recollect European migrant subjectivity through such textual enactments as advertorial brochures, educational pamphlets and personal interviews. Within this approach rests an understanding of the performativity of these historical textual traces: they create-through words, images and material signifiers-the field within which the truth-effects of a highly nationalistic memory practice were to be staged.
It is important to note that the 1950s and early 1980s encompass two distinct moments in the governance of migrants in twentieth-century Australia. In the first, New Australians (British and European nationals) were lured to the country as part of an extensive campaign to boost the post-World War II economy. In the second, the eventual shift in multicultural policy welcomed the narratives of these New Through these intertwining methodologies, I attempt discursive recuperation by re-staging the culturally normative textual codings that can frame migrants in Australia. I argue that if this archive produces migrant identity as a narrative of survival grounded in loss, it also produces itself as an institutional saviour, by framing itself as the means by which migrants can demonstrate the acquisition of speech. The phrase 'discursive belonging' explains the conditional performativities to which migrants in these time periods needed to adhere; their need to attain not only a legal, but a symbolic, register of inclusion. 4 One pamphlet, titled Reunion in Australia ( fig. 1) , is a bilingual German and English picture book that narrates with certainty the joys that Australia as a nation can promise to 'former displaced persons'. 5 It outlines the premise of its narrative: This is the story of a young European girl who found her greatest happiness in Australia. It is a happy ending story. We shall not tell you the first part of the story. That part was clouded by war and unhappiness. We shall tell you only about the happy ending which occurred in Australia. 6 The pamphlet conveys Australia in simple sentences and large photographic illustrations. In its 'happy ending story' a young woman leaves her homeland and arrives in Australia to be greeted by her mother, already a new migrant. 'Mother', she exclaims, 'Mutter'. The story is of trauma to survival: 'the first part of the story … clouded by war and unhappiness' produces the success of a 'happy ending' figured in the prospect of life in a 'new and free land'. 7 The narrative signals further markers of successful integration by both Notorious for its administration of a fifty-word dictation test (which required applicants to write in a language with which they were not familiar), the White Australia Policy connected ideologies of colour to a rhetoric of national protection, where 'keep[ing] this country white' was equated with 'not allow[ing] its peoples to be faced with the problems that … are practically insoluble in many parts of the world'. 9 The 1950s' context that produced Reunion in Australia marked a new migration policy again, in that it encouraged a broader range of European citizens from the east and south. In this, the pamphlet is poised between a slackening of the terms of racial discrimination and a continually racist administration for those the country would still not admit. Another pamphlet, Australia's Bold Adventure, offers a statement on these politics of ethnicity by the Catholic Bishops of Australia. While expressing awareness of the difficulty for migrants to assimilate, it also offers a strong vision of the desired ethnic balance. First, 'Imperialistic Communism, which has a strong and ruthless grip on millions in Asia' is envisaged as the primary threat to Australian freedom. Second to the threat of Asians, the 'unmarried non-British migrant' is responsible for 'a rapid growth in the sordid trade of prostitution'. Third, the document favours 'an equitable balance in our population growth by the promotion of a larger influx of Britons, Irish and Scots, upon whose cultures and traditions the Australian Commonwealth developed in this portion of the globe'. 10 While this brochure is written both for New Australians and Australians more generally, and clearly delineates its political position on migration, other brochures demonstrate the attempt to enculturate New Australians into these already set ethnic hierarchies. In Your Introduction to Australia, migrants were advised to adapt their behaviour in a step towards cultural invisibility, so that 'when fellow Australians stop being especially polite to you because it is obvious you are a newcomer … you will know you have been accepted as one of the community'. 11 The guide persists in some detail:
Perhaps the most important thing is to learn to speak the language of Australians. Australians are not used to hearing foreign languages. They are inclined to stare at persons whose speech is different. Also try to avoid VOLUME17 NUMBER2 SEP2011 278 using your hands when speaking because if you do this you will be conspicuous. There are many other things you will notice ... For instance Australian men never wear hair nets. They regard men who do as effeminate. 12 What is interesting about this text is its preservation of the social status quo through pre-emptive management of bodily practice. The New Australians, it seems, were supposed to disappear themselves, to avoid being conspicuous, to not speak, and certainly to not demonstrate controversial masculinities. In its focus on gesture, it emphasises a deeply ingrained cultural hesitation around the kinds of ethnic otherness that become threatening through a perceived heightened access to the corporeal. This is made particularly clear in the attempt to curtail the use of expressive hand gestures when speaking, a measure (however unconscious) to restrict the New Australian from taking up too much space.
The rhetoric is here drawn towards physicality, but as resources these brochures also function interestingly as historical imprints of a highly Anglophile country committed to preserving a version of national identity that is separated from the corporeal, and by implication, separating different public 'bodies' from each other. Your Introduction to Australia bolsters this project with an initial homage to freedom: 'Freedom was not in your countries-it was in your hearts. But now you are in Australia, a land of freedom.' 13 It then justifies its logic of assimilation through the promise of access to freedom via the development of appropriate cultural behaviours. 'When you go to a good place for dinner', it explains, 'it is wise to be neatly dressed and wearing a coat and necktie, if you are a man, or a neat dress if you are a woman'. 14 It also conflates cultural identifiers of ethnicity and masculinity, warning: Australians are helpful, but do 'admire a person who can stand on his own feet'. 15 As these documents demonstrate, the terms of belonging for the new migrant Berger has described as the quintessential experience of the twentieth century, 21 and earlier in this essay I evoked my grandmother's nausea to express that experience in an image of volatility. She was sick on the boat for a straight six weeks, the echoes of ocean still in her long after she was on firm land. Writers on migrant experience collectively evoke this kind of poetics around the body, typifying what Sneja Gunew has described of migration's finite quandary: 'one neither leaves nor arrives'. 22 Anne-Marie Fortier writes of an inherent 'here and there[ness]' 23 that engenders the migrant condition, and Salman Rushdie locates the central motif of this schism as being 'haunted' by an urge 'to look back', framing migrant identity around homelands waiting across seas, the seductions of what inevitably become invisible cities and fictitious origins. 24 As these writers suggest, the migrant's physical distance from their homeland opens up a discursive space in which a kind of fracture in subjectivity stabilises the institutionalised collection of their personal memories. In this regard, the very fact of migration leads to a field of discursive migrantness, which is constituted both by artefacts such as the brochures analysed above, and by how those brochures preempt the performative, performable tropes of migranthood for New Australians. In this respect, the language evoked in my opening passage is intended to suggest how the physical realties of migration (leaving, distance) come to generate the institutional discourses that then frame it (languages of memory, loss and longing). At first they took the Jews from the country and so we lost all our relatives.
My mother has a few sisters and brothers and my father had a few sisters in the country where we was living before. Everybody was disappeared and the young one was in hard labour, the young boys. The girls were left behind [unclear] . But in June, the Germans occupied Hungary … they bothered only the rich ones, the poor ones they left it as it was.
By August, they took all the Jews from the country, and they start to take it from around Budapest. Not in the city but you know, the surrounding little cities. So it was harder and harder. 25 While the Oral History Project sought to recognise difference by focusing on the historical experience of assimilation, it also privileged certain discursive emphases in its approach-particularly in the correlation drawn between migrants as speakers of oral history, and this collection's position as the nation's first permanent oral history archive. For Sneja Gunew, multicultural projects that are liberal in intention can also essentialise the minority group they attempt to assist. While multiculturalism may control diversity to offer 'more democratic participation by minority groups', it may also, she explains, become a platform which 'perpetuate [s] dominant interests in the guise of extending political and cultural suffrage'. 26 Multiculturalism, even when earnest of purpose, forges hierarchies of difference most often witnessed in tropes of 'good soccer, bad English and bad hygene'. 27 For Gunew, these tropes are deeply problematic. They 'legitimise' ethnicity in a discourse of 'experience', 28 marking power relations between normative and nonnormative identity formulations by 'ventriloquism'-the performative iterations of 'the foreign name; the "un-Australian" history; the first-person narrator'-'symptomatic of subjects not yet "assimilated" … or "naturalised"'. 29 It is this difference between signalling an abstract historical event (as do the rhetorical devices within the brochures), and signalling a personal story (as does the brochure as a material artefact of experience) that reveals how migrant identity becomes co-produced by discourses of memory. Reunion in Australia is a product of 'our arms and legs are full of torpid memories'. 31 What becomes of the torpid memories in my arms as they encounter the imagined arms of Masszauer? In Masszauer's archive, affect emerges in the authenticity I draw of him-the place of the archive, the place of his pen, the situatedness of my body in that space.
The remnants in Masszauer's archive contain all kinds of documents that ventriloquize his cultural otherness as an experience of landing in another place:
ship newsletters, naturalisation papers, hole-punched meal cards. Ventriloquy occurs in how the narrative of survival told by the pamphlet pre-empts the act of survival performed by these items as memory objects. In this, the artefactual materiality becomes an awkward metonym for migrant identity: the paper is not accidentally yellowed and old. The preservation of these items suggests that his journey was fraught with struggle but also framed with anticipation for how his new life could be read. The difference between people leaving during his time or in later periods was in their ability to prepare for departure, as opposed to circumstances which required fleeing from authority in the darkness of night, under fear of death. I imagine my own grandparents travelling as Masszauer did and know that, as 'fiftysixers', they did not have time to savour meal ration cards for some fifty years hence.
How does his narrative-one from trauma to survival-produce the terms by which that life should return itself to the archive, a life within a box? The simple constructions of 'since' and 'for', penned with diligence to describe an alien situation, become tools that not only narrate Masszauer's tale of departure and arrival, but provide its necessary form: his is a story told in English as much as through its learning. A letter from Charles Birch, in employment at the University of Sydney's Zoology Department, dated 9 August 1950, answers Masszauer's conscientiousness with the content that makes the writing write, which anxiously pushes it forwards, line after line:
Dear Mr Masszauer, Thankyou for your last letter and for the details of your experience as an engineer. … I enquired at the Public Service Board about you … I do not know why they have not a job suitable for you at present but the probable reason is your imperfect English ... I think that you will understand that it is difficult to give responsible positions to persons who do not know the language very well. 34 The curious scribbles around the edges of Masszauer's workbook suggest furtive moments in which his precision did drift to other places, perhaps to Tapolca or the lake of his colour-pencil sketch, a rice-paper thin diagram included among faded certificates as a sign of something else, a red herring or a wayward daydream. For Susan Stewart, the kind of writing that enters the diary can map the 'time that cannot count'. 35 The time that cannot count marks the survival of the story as and while it is being written. Signatures also map this force of presence: to 'sign your name … is to leave a track like any other track of the body'. The bodily track of the signature not only articulates a coincidence between nomenclature and penmanship, but performs how 'writing obeys the speed of the body, the speed of the hand'. 36 Handwriting makes the absent body spatial. Perhaps this is why I continuously catch myself imagining the hands that write Masszauer's hand.
Handwriting tracks the body in space, it makes something formerly lived into a pencilled gesture. In Masszauer's box, the learning of English is performed as an [Guess who it was?] I don't want to mention who it was because it was a shame, it was a terrible thing. [It was the Christian sister-in-law, no?] Yes, yes it was my brother-in-law's wife, estranged wife, who was a Christian woman and her father was a big-shot in the SS movement.
[Was she an estranged wife then?] They got married in 1914, but you know they was living separately and then my brother-in-law fell in love with a nice Jewish girl. He wanted a divorce, but she was in love with him and she didn't let him go and then the German occupation came. You know they lived together because they needed her for a cover up. The multicultural and postcolonial are not separate fields for accommodating difference, but are integrated cultural processes that co-produce relations of power.
On one hand, as Lovell makes clear, while the 'settler colonial narrative of Australian destiny celebrates the British heritage of its majority population' it is also 'expansive enough to incorporate many non-British migrants into its conception of national identity'. 42 In this, 'non-British' migrants experience access to forms of national belonging from which Indigenous Australians are still excluded, or indeed, even participate by default in their continuing exclusion (the migrant Oral History Project being the first oral history archive of its kind is here a case in point). Lovell here observes that while the intent of multicultural politics is to 'challenge the centrality of whiteness and Britishness as the defining aspects of Australian political identity', it may thereby also 'privilege the settler culture' and 'not fulfil the full potential of multicultural theory' in practice. 43 On the other hand, it is evident that the very entry of the multicultural on the In the Oral History Project migrants are represented by a discursive structure that frames the experiential as primary to the signification of their identity. While entry to an archive itself suggests an ethnic group's access to symbolic modernity, social anthropologists such as Elizabeth Tonkin warn that the generic 'conditions' of 'Oracy … [must] include the circumstances of orality'-that is, 'one cannot detach the oral representation of pastness from the relationship of teller and audience in which it was occasioned'. 46 In this respect, the very discursive positioning of the spoken word derives from a historical process in which: the oral domain became narrowed until its most noticeable European forms did indeed appear 'literary' ones. History not only became a literate domain, as law did, it was identified with literacy-the preliterate world was called prehistory-and for archaeologists. 47 The storytelling involved in any act of oral history would by extraction exemplify a viewable form of orality for literate readers. The power relations hence present in the use of oral history for European migrants play out the coincidence of a multicultural agenda that has derived from colonialist White Australia, where being European is ambivalently strung between the polarities of civilised and subaltern histories. Memory is not only a practice of expression but a semiotic in itself that frames how the migrant citizen is institutionally performed. Bodo. Masszauer. 49 Loriggio also points out, in relation to Italian migration to Canada, the imperialism by which survival can signify difference between ethnic and Anglo identities. In order to be seen as a surviving migrant, one must also have had something to survive. White men, obviously, don't need to survive. White men rather need ethnic men to have always survived, or to still be surviving. At the same time, the remnants in Masszauer's box clearly indicate a kind of provisional access to a form of symbolic modernity (through samples of writing, text, letters, and so on) from which other minority parties (namely Indigenous parties) were excluded.
Masszauer's handwriting lesson registers this desire for symbolic belonging in the way that it performs the act of writing as a transition between survivor and migrant identities. The temporalities given in his learnt phrases are significant for VOLUME17 NUMBER2 SEP2011 294 how they reveal Masszauer contriving the constructs for a life narrative that happens in chronological sequence: 'He has lived in this camp since 1949 / He has lived in this camp for a long time. / He has lived in this camp for the last two years. / I haven't eaten any meat since I was a boy. ' We witness Masszauer assuming a presence (the presence of the body as it writes itself spatially) that will always circulate inscriptions of before and after-derivations of earlier and later selves. We see him within the very time that, for Stewart, 'cannot count'. Moreover, we witness this as a gesture of not only learning language, but of learning narrative, and specifically the kind of life narrative that will later return the migrant-survivor back to the terms of the archive. We also witness the assumption of narrative as a presumption of the archive in teaching the migrant-survivor to read themselves. The writing lesson presumes, above all, that until the survivor is a survivor, there is no narrative to be told.
According to developmental psychologists, the getting of narrative is essential to a successful social self, which occurs through stages of physical, social, cognitive, representational, narrative and cultural 'levels of understanding'. 50 It is the child's narrative demonstration of autobiographical memory-what Katherine Nelson terms 'stor[ies] of me'-that reveals self-formulation in relation to 'explicit and implicit social and cultural norms'. 51 The production of survivor narrative makes clear that there is a complicated paradox in how narratives become both the sign of survival and the means through which to survive. It is, however, in the normativising capacity of narrative that the 'me-ing' of the migrant becomes relevant. As revealed through Masszauer's writing lesson, the migrant's story is not only told through narrative, but through a narrative that privileges the very getting of narrative as central to its discursive agenda. Migrants must 'me' themselves through a narrative that presents the assumption or getting of narrative as an ultimately civilising gesture.
Survival opens up a secondary discursive framework for migrant belonging.
While the migrant is neither 'here nor there', the survivor-becoming-migrant is both neither here nor there, and neither before nor after. Characterised as both geographically and temporally split, the survivor-becoming-migrant occupies a subject position that is both nowhere and not then nor now. It is the placement of the writing ledger within the archive and its performance of the very time that 'cannot count' that reveals how the archive both creates and restores the necessity for the migrant-survivor to attain narrative. It is the authenticated temporality of the handwriting that lands it in this way. The writing lesson sits within the gap of geographic (read: culturally different) and temporal (read: evolutionary) dislocation. It constructs the discursive condition whereby the migrant-survivor is to repeatedly attempt access to modernity through an impossible politics of discursive belonging.
In the pretence of giving the migrant writer the very time that 'cannot count', the archive performs itself as a discursive saviour to a plight that it has in effect generated. Surviving narrative is hence offered as a strategic manoeuvre to counter the strategic subject positionings this collection produces for its speakers. Surviving narrative becomes a complex challenge for migrant speakers of narratives of survival to both access narrative, and to survive the frameworks that position them within it. 
